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enjawan Wisoolsat, the -:_1..11:3.:|1|;.|_-r
of a painter, has always been a
great believer in harnessing art
Fourteen Virars
ago, she established her own

1o Sommerce.

evient company, Dplimum = exsentially a
specialist MICE operation involved in the
organisation of high-socicty partics,
product launches, exhibitions and the like.
Orpliemuren’s ndche, differeniiating it from
the standardizsed services of the l"l:‘:-
players, has always been bespoke theming
for top-end clients - realising unique
vl "-.'-.lnn*|'-h' in terms of :!ru.',il'l.ﬂ decor,
costumes, artwork, catering and oo0n. A
litthe over a vear ago. Benjawan teamed
up with =|1|.'|.'i.'|]j-cl wine imp.nrli_-r lan
Genser, and a company FIN
(Fabulous is Necessary”) was borm, wherne
wine naturally plays a more prominent
role. Several of the exclusive I1|'||.|Ii-:3|.|;-
wines served by FIN at ks functions now
carry art labels Hi"l‘l.'i-ﬂ"-' ComumissioTsed
and applied in Thailand - symplomatic of
the creabive detail on which Berjawan has
.'|I'.1.'.'|:.:~= imsisbed in all har operations

nat merely an event
harnessing the creative
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Benjawan conceived the idea of
OOE L-:.'iﬂ;_,:, a |,1|.~|.'-|'-|_-r msaning o |1i|.'t|.|r-|-.
a bew years ago, during business Irips to
EEI.IF-HI'\\' 11 vk Bl soenbe h'l.'Jlltra of certaln
places, especially laly and Groeoe, which
gave her the insplration. She has been
working for barely two yvears on her
current aenore, giving it a Lbrongeer and
e personal shape as shi explones new
bdeas and their effect on her rapport w ith
her environment., Of <course, that
envirenment embraces the people who
livee in i, whether in Banghkok, poInkey
ar in the forcign countries she visils
frequently. One product of her recent
endeavours is the 2005 calenclar she keseps
on a small wooden stand on her desk. [t
wiclection of 12

has a photographs,

2005

abileties ot othiers, Her own tabent is for art
photography, which she dossa’t hesitate fo
deploy as appropriate in her commercial
activities. What alzo distinguishes her
pictures from
|Ha|1I-::-;.;:r.|]1|14'n 1% Ehaxt I:I'u_"_l. ane sl a-rl.nnEf.
i allowed lo speak for themselves,
“Every day is the event,” s Benjawan’s
motto. This is the underlying theme of her
]'lll.ll'l|l.l1.;j'-.'lpﬂl.1-_.!|11'|'|1il.'|'| ahip alids hand=writien
caplions which often upset the obvious
impreszion o be galmed from the images.
Some captions are more incongrous than
cthiers = it all mther q,‘||,-|'\u,=t1.,|- o the miood of
bath the creator and e viewer. However,

||'|1'|!'\-l:' af  most other

thar indenition i% B0 saTpTiEe, o O st maimad
to a different perspective. Its not unlike
reading a short story with a twist ending
indped Benjawan ;ul-_-.n L-niug.'-. W rihn;,; shaort
SPOFIES,

l'.'.l'r'll.'l."-..|:|1|:=-ll.-|1r1I|-.'.-h|1rl-~.l:-|1r_l.' Comoepl
applied to photography: a perfect picture-
|.'h.l.-h.'.'|a'|.‘| seener, of a windmill on a Greek
island on a beautiful day, is exploded by a
capltion abouil the need o be propared to
manage a sudden crisis (3ach as a terrific
stormi), Benjawan wants her caplions bo
slrebch the irtagimation I1|'_1.'-::-|'u:l thiz pml

clion of stupidity

!

including the one of the Greek windmill
oW LT

Benjawan uses a professional diglal
camera. Unlike the more affordablbe and
popular pocket models, this captures the
soene the very imestant thie shivtier 15 relessed,
nod a fractbon of a second later. On a recent
visit bo [taly, she withessed bwo canines in
the mibddle of a typically short dogfight. It
was all over in a few seconds, giving her
only one opportunity to capture the fying
action = which she did. With a "delay’ camera,
she'd have been unlikely o capiure awne
than thi dogs’ departing backsides - if that
The Ccapliom, as you miight expect one you
el bo know this |'|h-.:-|-.:-1;r.1|'-h..'-r'a anghe, is
aot about dogs but about people = a
oomment on the :1|_I_|F!l||_11|:3.' imbransic 1 ~.n|1'|n};

ABOVE
Art photographer Benjiwin: sell-partrait
in Grosos,

OPPOGSITE PAGE

Vislons of the Modiferreneant The Powes,
iHand in Pocket” and 'Flghiing'.

horizon. OF course, she could have called
the composition “Silenae Befone the Storm”
or something |_"|_'||htl]:l.' bland and
predictable, bal that would have had litde
i|11l'-.'.|.'I!. Insfead, the viewer = now mone
|IL|.|'|. [ [5] :I'lh':'l'n"l'l ihie I'I:i'||II'-|'-|'|II,IH.-|,.IJ"|I|.II'I
&s A variant of ‘mever rest on vour launsls’ -
a vy visual version of an old truth with
particular resonance for Benjawan’s fellow
busimess poople,

"1 want to share my experiences and
bdeas,” she savs. So far. ber aodienoe has
been limited largely o business contacts
and those who attend her funclions.
However, l'l'-. thix tirme you read this, the
first edition of her website (www.take-
fimocom) should be H'.!u.l:l.' for general
viewing.

conflict through violence. “See the people
looking on?” she asks. “They are laughing
al those dogs.” The meaning Benpawan
COMVEYS froen this tableaw = that hunans
make fools of themselves if |:|'1':|.' Behave
like this

“When 1 see something that
imteresis mae,” savs Benpawan, 1 shoot it
instinctively. Mevertheless, when there is
a chance, | trv Lo improve on my first shot
while I'm in the process of working oul
what the essence of the soene in front of
me actually i As it becomes clear what
she wants to photograph, and why,
BEenjawan frames her next shot in such a
way that cropping will not b mecessary.

Also in Italy, while walking in
Lucca., hier TV Wik caught h'l. the striking
|'\|'.\.|ur|_- ||1' 4 WO whia h.‘:l_‘l e hand
stuck in the back pocket of ker cream-
coboured, body-hugging shacks. “She was
casually @alking on her mobile phone.”
savs Benjawan. The caplion for the plciune
she =elochiod LR “hand in pocket — the
reflections of warmth and '\-lt"l.'l.lrl.t:l.'-. [
I:-|_-|||.-u_-.-. o & ;mrl;:-;ulnr series  of
|,~|'||,|I;4,:-:,;r.1|'-|'|-. {umder the general moniker
of “Spice - ben') which adom the covers of
menus her company s |"!1'-=!‘.I-i.'l.'l.| fiaxr
high-sociely dinner parties. This time, the
caption is not a shocker, just an added
dimension to the lens which hetghtens the
photograph’s intended function as a
COTVE S Loy pin‘r.

Though aecsthetically |1];'.|-.|.n_1;
structures = such as plcturesdque chnircles,
hauses and gateways make up a
substantial park af Benjawan’s current
waork, people are her ultimate focus
“1 e people,” she savs, However, she
will mot bother her subjects in any way; a
denial which hrlrn. oy kﬁ'p wp | f=a i EreneEss
at bav. She |'-n,*-|':-r~. candid |1|'||'Hu-|.:r.|.|1|'|'. -
amed while this makes it harder to captune
what she's alter. the endsresult whien dhe
succesds comwes across as entirely natural;
precisely the effect she bs seeking

When it comes to the evaluatbon of
her work, Benjawan welcomes feodback
from her audience. She wanls o know
what other people think and feed alaonat
cach piece she makes. Through her
b, |'||.,-:' |.'..'|,||'|\. Sk L]] oo become
avatlable o a wider audience, and the
bogical next step - eventually = must be 1o
exhibit pullicly. In the meaniime, anyone
looking at Benjawan's pictures has the
aption of figuring out a catchy caplion
before checking what the author horseld
wrobe, In fact she recommiends just that -
"|,'u,-\._|-i;|-}|_- are quibte I:L.-u,'l.f. b discover trails

that were hitherto hidden in their
sulbconscious,” she savs, 1
TuaLaxp Tiseout  Magcw 2005 101



